Curriculum Marautanga Project: Cross-curricula Audit

The Arts in the New Zealand Curriculum and the Health and Physical Education in the New Zealand Curriculum 

The areas compared were the draft essence statements and draft achievement objectives as at October 2005. The audit was completed by Katie Fitzpatrick (Physical Education New Zealand) and Patrice O’Brien.

The Arts in the New Zealand Curriculum and the Health and Physical Education in the New Zealand Curriculum (HPENZC) complement each other in terms of a contextualised socio-cultural philosophy. Although addressing quite separate and unique areas the holistic approach taken by both curricula allow teachers and students to make meaningful links in their learning.

In HPENZC, dance is a potential movement context, but because dance is not specified in any achievement objective (AO), teachers can choose to teach it or not. Teachers can teach physical education programmes without including dance, or they could have an extensive focus on dance. In the arts curriculum, dance is explicitly identified as one of the four disciplines with AOs in each of four strands. Dance literacy is an important underpinning of the dance curriculum and involves expressing ideas through choreography and performance, and interpreting and responding to dance.

Movement is a key foundational aspect of both curricular although it is applied and studied in unique ways. In dance the focus is on exploring, learning, choreographing, performing interpreting and analysing dance movement in a range of dance genres/styles. In physical education learning is focused on the development of knowledge, skills and attitudes in, through and about movement. This learning in physical education is applied to a wide variety of physical activity and sporting contexts.

Exploring peoples’ cultural beliefs is highly valued in both curriculum documents. In physical education this is realised through achievement aim B4 (Movement Concepts and Motor Skills) and aspects of strand D (Healthy Communities and Environments). In dance, the Understanding Context (UC) strand promotes the socio-cultural understanding of dance.

The Strands

The areas that are most complementary are the Practical Knowledge (PK) strand in dance and the B strand, Movement Concepts and Motor Skills in HPENZC. The focus in the dance PK strand is on exploring movement and extending students movement vocabulary and knowledge of dance elements.  This complements aspects of learning in HPENZC Strand B, particularly B1 and B2. B1 focuses on the development of movement skills in a variety of contexts, of which dance could be one. B2 emphasises accepting challenge and extending personal capability in movement contexts. The other three strands in both curricular each have unique and separate foci.  

A note on language terms 

The use of the term ‘communicating’ in the dance strand Communicating and Interpreting (CI) is used to recognise the communication aspects of a dance performance. This usage refers to students communicating meaning through the expressive aspects of dance and viewers interpreting meaning as an audience.

‘Communication’ in HPENZC is concerned with explicit learning and application of interpersonal communication skills.

The term ‘perform’ in a dance context used from level 5 onwards, refers to the performance of a rehearsed dance work. In HPENZC ‘performance’ is about the demonstration of specialised and skilled movement a variety of contexts.

Summary

Overall there are no significant conflicts or areas of concern. Learning in these two curricular complement each other well and make unique contributions to the development of young people.
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